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formance, came riding in on a cannon, ought to revel in his fooling, as a sort of revolutionary humorist. But in the present revival these things were softened away, and graduated as in a picture; some figures being merely sketched, some put in the background, nothing being intrusive.
In this picturesque part of Robert Lanclry were exhibited no less than four contrasted phases of character : the; gay, hopeful young artist; the terribly metamorphosed prisoner of nearly twenty years ; the recently delivered man, newly restored to the enjoyment of life ; and, lastly, the grim revolutionary chief, full of his stern purpose of vengeance. This offered an opening for ihe display of versatile gifts, which were certainly brought out in the most striking contrast. But it was in the later scenes of the play, when he appears as the revolutionary chief, that our " manager-actor " exhibited all his resources. Nothing was more artistic than the sense of restraint and reserve here shown, which is founded on human nature. A person who has thus suffered, and with so stern a purpose, in view, will be disdainful of speech, and oppressed, as it were, with his terrible design. It is a common error that dramatic feeling must be expressed in words; but it might almost be said that unvoiced expression is inftnitt-ly more telling and dramatic than any form of words. All through this portion of the play Irving's bearing and glances were in this spirit; his answers made; in this language. Quiet, condensed purpose,
without any "fiendish" emphasis, was  never  better
The orchestra to come in at their X^roper places, sometimes giving them the signal. This very natural "behaviour interested every one.Pritchard, one of the great lady Macbeths, who, as Dr. Johnson said, "had never seen the fifth act, as it did not fall within her part."its a tragedy, munched at papers of sandwiches: that his light version, and not that of Got,
